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Founded in the 1980s, The Trend of Art Thought was a vital carrier of theoretical communication in China’s art scene. 

It responded to internal discussions and theoretical debates in the art world and built a communication platform for a 

broader community of art practitioners. Centered on the public discursive field constructed by the magazine to 

communicate with its readers, this paper systematically sorts out the composition and characteristics of its audience. 

Meanwhile, from the two dimensions of builder of the new trend discursive field and pioneer of media resistance, it 

analyzes the core role of the magazine in the communication of contemporary Chinese art, reveals its important 

function in promoting the development of art theory, the innovation of Chinese painting, and the “85 New Wave” 

Art Movement, and provides an important perspective for studying the transformation of China’s art world and social 

trends in the 1980s. 
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Introduction  

The 1980s was a critical period of ideological liberation and cultural revival in China. With the massive 

influx of Western modern art theories and trends, the Chinese art world was undergoing profound conceptual 

changes and practical explorations. The rise of the “85 New Wave” Art Movement further boosted the 

development of contemporary Chinese art. Against this historical backdrop, The Trend of Art Thought released 

its trial issue in late 1984 and was officially founded in February 1985. Sponsored by the Hubei Federation of 

Literary and Art Circles and edited by Peng De, it was one of the “two journals and one newspaper” (The Trend 

of Art Thought, Jiangsu Pictorial, China Art News) in China’s art scene at that time, and also an important pioneer 

platform carrying art theoretical communication and promoting ideological debates. 

Analysis of Audience Response and Criticism in the Trend of Art Thought 

European and American magazines often set up reader columns, allowing readers and editors to 

communicate freely. With the introduction of Western modern editorial theories and paradigms, interaction 

between editors and readers also became common in Chinese newspapers and periodicals. The interactive history 

of The Trend of Art Thought with its readers embodied this model. From its inception, the magazine established 

an open interaction mechanism, set up a contribution system and reader exchange columns, actively solicited 

readers’ opinions, and enabled readers to participate in content generation, forming a virtuous cycle of two-way 
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discussions on art and culture between editors and readers. This interaction not only enriched the magazine’s 

content but also profoundly influenced its development direction. 

Composition and Characteristics of the Readership 

Since its founding, The Trend of Art Thought has clearly defined its target readership: “The Trend of Art 

Thought will seek readers and contributors among young people, especially students in art academies” (Peng, 

1985, p. 2). That is, young artists and art academy students with a keen interest in art trends. This positioning 

of readers and contributors aligned with the increasingly open ideological atmosphere and the pursuit of new 

things in Chinese society at that time, especially amid the cultural trends of “cultural fever” and “philosophical 

fever”. The avant-garde, youth-oriented, non-celebrity, and non-regional nature of the magazine’s content 

reflected the editorial department’s sensitive grasp of the times and precise prediction of art reforms. 
 

  
Figure 1. Selected letters (The Trend of Art Thought, 

1985, No. 2, p. 23). 

Figure 2. Letters from readers (The Trend of Art 

Thought, 1986, No. 3, p. 25). 
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Figure 3. Letters from readers (selected 1985-1987) (The Trend of Art Thought, 1987, No. 6, p. 42). 
 

The readership of the magazine had the following distinctive characteristics: First, youthfulness was its core 

feature, closely linked to the magazine’s positioning and reflecting its emphasis on emerging artists and ideas. 

Second was professionalism: Readers generally had professional academic backgrounds, indicating their 

profound interest in art and their understanding and pursuit of the professional field of fine arts. In addition, this 

group was ideologically active, open to new trends and forms of expression, and willing to explore and accept 

new artistic concepts. Readers not only had a clear interest in artistic innovation but also possessed critical 

thinking, willing to conduct in-depth reflection and criticism of traditional artistic phenomena. This critical 

thinking and sensitivity to new trends made the readership of The Trend of Art Thought play an important role in 

the development of art theory and practice. Meanwhile, the magazine’s non-regional influence attracted readers 

interested in contemporary art from all over the country and even internationally, encouraged readers to 

participate in discussions, and provided a platform for artists to exchange ideas with peers. This interactive 

communication mode greatly enhanced readers’ sense of participation and creative motivation. The diversity of 

the magazine’s content also met the needs of readers with different artistic interests and research directions, 

contributing to the formation of a diversified readership network. 
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The column setup of The Trend of Art Thought demonstrates the magazine’s emphasis on reader feedback. 

Whether it was “Selected Letters” (Figure 1), “Reader Letters” (Figure 2), or the later “Reader Letters (Selected 

1985-1987)” (Figure 3), these columns provided a voice platform for people of different identities and 

backgrounds to participate in discussions on art trends. This interaction not only enhanced the vitality of the 

magazine but also promoted the development and progress of the art field. Through reader feedback, the editorial 

department could timely understand readers’ interests and needs, and then adjust and optimize the magazine’s 

content. At the same time, reader participation brought more creativity and inspiration to the magazine, promoting 

exchanges and cooperation in the art world. 

The readership of The Trend of Art Thought not only formed the foundation of its social influence but also 

actively promoted the art world through professional backgrounds, active thinking, and innovative awareness. 

By publishing content with critical thinking and forward-looking perspectives, the magazine successfully 

attracted a group of readers with profound understanding and unique insights into art, who played an 

indispensable role in the development of art theory and practice. The characteristics of the readership of this art 

magazine and its impact on the art world provide an important perspective for studying the transformation of 

China’s art world and social trends in the 1980s. 

Types and Characteristics of Audience Response 

The audience response to The Trend of Art Thought presented diverse types and characteristics. These 

responses not only reflected the compositional features of the readership but also mirrored the dynamics and 

demands of the art world against the social and cultural background at that time. 

Positive response and support. Many readers of the magazine showed great interest and support for the 

novel art theories and criticisms provided by The Trend of Art Thought. Young artists and students, in particular, 

were in the stage of artistic exploration and ideological maturity, and strongly identified with the innovative 

consciousness and critical thinking advocated in the magazine. This positive response promoted the art world’s 

acceptance and discussion of new trends, and advanced the development of art theory and practice. The final 

issue of The Trend of Art Thought selected reader letters from 1985 to 1987, most of which were praises for the 

magazine. The second issue of The Trend of Art Thought launched the “Selected Letters” column, featuring short 

reviews from the National Art Museum of China, Guangxi Branch of the Chinese Artists Association, Wuhan 

University, etc., mainly offering congratulations on the founding of The Trend of Art Thought and objective 

suggestions. For example, Chen Boping commented:  

I have received the first issue of The Trend of Art Thought. After a quick read, I find it refreshing. Most papers have 

original ideas and touch on new situations and issues in current art creation and theoretical research, but they are not lively 

enough. In editing, attention should be paid to correcting awkward expressions and eliminating typos. (Chen, 1985, p. 23) 

Critical participation. Many readers with critical thinking not only absorbed the magazine’s content but 

also actively participated in art criticism and discussions. Their critical responses were reflected in questioning 

existing artistic phenomena, conducting in-depth analyses of new art schools, and refuting some viewpoints in 

the magazine. This interaction enhanced the vitality of the art world and the diversity of theories. As The Trend 

of Art Thought advocated independent viewpoints and freedom of speech, some viewpoints and discussions 

triggered extensive controversies among readers. These controversies involved multiple levels such as the forms 

of artistic expression, social functions, and the relationship between art and society, reflecting the diversity and 

complexity within the art world. 
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Academic discussion. The readership of The Trend of Art Thought included professional art theorists and 

scholars, whose responses were often academic in nature. By writing academic papers and participating in 

seminars and forums, these readers took the magazine’s content as the basis for research and discussion, 

promoting the in-depth development of art theory and criticism. 

Inspiration for creative creation. Cutting-edge theories and critical articles in the magazine inspired many 

artists’ creative ideas. Readers learned the latest art trends and thoughts through the magazine, and these 

information became materials and sources of inspiration for their artistic creation. Among the readers of the 

magazine, artists applied the knowledge and inspiration gained from the magazine to their own artistic creation, 

realizing the transformation from theory to practice. 

Education and enlightenment. For students in art academies, the magazine played a role in education and 

enlightenment. Student readers learned about the latest developments in the art world and studied art theories and 

critical methods through the magazine, laying a solid foundation for their art study and future careers. 

The audience responses to The Trend of Art Thought were diverse and distinctive, ranging from active 

support to critical participation, from academic discussions to creative practice. Together, these responses painted 

a rich and colorful picture of China’s art world in the 1980s. As an important platform for art theory and criticism, 

the magazine had a profound impact on the art world at that time. The responses and interactions of its readership 

were the key to understanding the artistic development and social and cultural changes of that era. 

Audience Response to a Specific Event—A Case Study of the 6th National Art Exhibition 

This paper takes the reports, reviews, and theoretical discussions on the 6th National Art Exhibition in The 

Trend of Art Thought as examples to analyze the audience response to a specific event, which further highlights 

the editorial department’s emphasis on audience feedback. 
 

 
Figure 4. Gold medal winners of the 6th National Art Exhibition on their creation (The Trend of Art Thought, 1985, No. 

3, table of contents page). 
 

In 1985, the magazine published three consecutive issues (Issues 3, 4 and 5 of The Trend of Art Thought 

1985) introducing the gold medal winners of the 6th National Art Exhibition and their creative concepts (Figure 

4), aiming to provide readers with a deeper understanding of the exhibition and the stories behind the award-

winning works. However, this practice also aroused dissatisfaction and criticism from some radical painters, 

reflecting the complexity of audience response. After the publication of these three issues, Editor-in-Chief Peng 

De received an anonymous letter from Beijing. The three consecutive issues featuring gold medal-winning artists 

may have been regarded by some radical painters as an excessive tilt toward mainstream art and official 

recognition, thus triggering their resentment. 
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Figure 5. Reviews of the 6th National Art Exhibition (The Trend of Art Thought, 1985, No. 2, table of contents page). 

 

Nevertheless, a review of the magazine’s content prior to these three issues reveals that The Trend of Art 

Thought had already published reviews of the 6th National Art Exhibition in Issues 1 and 2 of 1985, all of which 

were critical of the exhibition. For instance, the Central Academy of Fine Arts explored the “doctrine of subject-

matter determinism” in the 6th National Art Exhibition. In Issue 2 of The Trend of Art Thought 1985, a special 

column titled “Reviews of the 6th National Art Exhibition” (Figure 5) was set up, containing six articles with 

sharp criticism of the exhibition. In his article “Art Authority and Art Value”, Sun Yong expressed 

dissatisfaction with the quality of the exhibited works, arguing that many works were of low artistic level and 

plagued by problems such as conceptualization, formalism, false beautification of reality, natural imitation, 

historical illustration, physical display, and plagiarism. Few works were truly inspiring, thought-provoking, and 

impressive; visiting the exhibition felt more like attending a political class or a situation report than an art 

exhibition. The dominance of the exhibition remained in the hands of a few authorities, most of whom had 

experienced the turbulent period and failed to keep pace with the times, clinging to outdated understandings of 

art. This power structure formed a “barrier” that threatened artists with pursuits and the courage to break through 

(Sun, 1985, p. 17). Sun Yong criticized the selection mechanism controlled by authorities as unreasonable and 

unfair, leading to the neglect of many talented artists and their works. He also noted that due to this mechanism, 

some artists had to abandon their artistic pursuits and create works catering to the tastes of authorities in 

exchange for recognition and exhibition opportunities—a motivation and creative attitude detrimental to the 

development of art. 

In fact, criticizing the 6th National Art Exhibition had become a form of “political correctness” with special 

significance at that time. Gao Minglu once stated: “After the 6th National Art Exhibition, there seemed to be a 

widespread rebellious mentality of ‘opposing whatever the 6th National Art Exhibition advocates’” (Gao et al., 

1991, p. 59). Therefore, against this context, The Trend of Art Thought’s decision to publish three issues of gold 

medalists talking about their creation after two issues of critical reviews was deliberate. Although Editor-in-Chief 

Peng De mentioned in an interview that the column on gold medalists’ creation talks was adopted due to a 

shortage of contributed manuscripts, this paper argues that after two consecutive issues of critical reviews, the 

magazine’s coverage of gold medalists’ creation talks was likely to balance the reporting perspective and provide 

a comprehensive dialectical view. This reporting strategy not only reflects the magazine’s concern for artistic 

quality but also demonstrates its profound critique of the current situation in the art world. 
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The Role of The Trend of Art Thought in the Communication of  

Contemporary Chinese Art 

The Trend of Art Thought played a crucial role in the communication of contemporary art, mainly in the 

following two aspects: 

First, as an important art theoretical journal, The Trend of Art Thought acted as a builder of the discursive 

field of new art trends. By putting forward artistic trend concepts, creative ideas, and aesthetic viewpoints, it 

inspired artists’ creative inspiration and promoted the continuous development and progress of art. As an 

important carrier of academic exchanges and knowledge dissemination, the magazine provided rich materials for 

scholars and researchers in art-related fields, promoted the spread of academic exchanges and research results, 

and advanced the in-depth discussion of art theory. By introducing and analyzing different art forms, The Trend 

of Art Thought offered important textbooks and reference materials for art education, helping students and art 

lovers deeply understand art styles and trends of different periods and cultivating their ability to appreciate art 

and aesthetic taste. 

Second, The Trend of Art Thought also played the role of a “medium of resistance”. In the media 

communication of the “85 New Wave” Art Movement, the discussion on the innovation of Chinese painting was 

the most intense, and its communication also followed this rule. As a pioneer in this field, The Trend of Art 

Thought constructed a horizon of resistance, allowing participants to express views contrary to the official ones, 

so as to innovate traditional art and disseminate contemporary art. 

Builder of the Discursive Field of New Art Trends 

The rise of magazines and newspapers such as The Trend of Art Thought, Jiangsu Pictorial, and China Art 

News in China’s art world in the 1980s marked the formation of an important art discourse platform. As the main 

force in constructing this discursive field, The Trend of Art Thought not only promoted the diversification of art 

theory but also advanced the development of art criticism, stimulated dialogues and debates in the art world, 

recorded and reflected the artistic phenomena at that time, and played a key role in constructing the discourse 

system of Chinese fine arts. 

First, the magazine’s introduction of Western art theories, though uneven in content, became an important 

channel for cultural expression pursuing spiritual freedom under the specific historical context. This introduction 

promoted the liberation of artistic thought to a certain extent and provided a space for exploration and 

experimentation for local artists and theorists. Second, by setting up columns such as “Theoretical Discussion” 

and “Debate”, The Trend of Art Thought focused on and discussed the new trend art movement, stimulating 

dialogues and debates in the art world. These discussions involved multiple levels such as the nature of the new 

trend art as a “movement”, the relationship between social utilitarianism and artistry, and the integration of 

philosophy and fine arts, reflecting the in-depth observation, judgment, and description of the new trend art by 

the critics. 

In addition, The Trend of Art Thought recorded the representative artistic phenomenon of “new trend art” in 

the mid-1980s. By publishing articles, debates, and manifestos by artists and critics, it highlighted the “85 New 

Wave” Art Movement’s emphasis and reliance on theory. The editorial team of the magazine, whose members 

are now outstanding figures active in the art world, also reflects the magazine’s influence and important position 

in the art world from the side. Against the background of globalization and the collision of multiculturalism, The 

Trend of Art Thought participated in the discussion of constructing the discourse system of Chinese fine arts and 
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emphasized the importance of deepening the construction of Chinese cultural subject consciousness in a cross-

cultural context. The construction of this subject consciousness was not only a critique of Western centralism but 

also a reflection of Oriental centralism, aiming to establish a broader cultural vision. 

Through its editorial strategy and content selection, The Trend of Art Thought became an indispensable 

discourse platform in China’s art world in the 1980s, exerting a profound influence on art criticism, theoretical 

development, and cultural dialogue at that time. 

Pioneer of Media Resistance 

In the “85 New Wave” Art Movement, the discussion on the innovation of Chinese painting was a core issue. 

This discussion was not limited to the interior of artistic creation but also extensively touched the social and 

cultural level. Against this background, The Trend of Art Thought, with its unique perspective and keen insight, 

became an important voice platform for this art movement. 

As a traditional Chinese painting form, Chinese painting has formed its techniques, themes, composition, 

and other elements through the precipitation of time. With social changes and cultural integration, Chinese 

painting has faced the pressure and challenge of innovation. In this context, artists and theorists in the “85 New 

Wave” Art Movement began to explore the modern transformation of Chinese painting, trying to integrate new 

elements and concepts while inheriting traditions to resonate with contemporary society. However, despite the 

needs of social changes, the authorities still did not want the reform of Chinese painting to move too fast. 

Therefore, The Trend of Art Thought acted as a medium confronting the official stance. 

James W. Carey’s “ritual view of communication” provides a strong theoretical support for understanding 

the role of The Trend of Art Thought in promoting the innovation of Chinese painting. According to Carey’s 

theory, communication is not only the transmission of information but also a cultural and social practice that 

maintains and creates a common social reality through ritual processes. Under this framework, The Trend of Art 

Thought was not only a platform for information exchange but also a place for cultural rituals. It promoted the 

formation of public dialogue and collective identity on the innovation of Chinese painting by publishing different 

voices, theories, and criticisms. Every article, interview, and discussion in the magazine continuously constructed 

and reshaped a common world about the innovation of Chinese painting. This world was both a reflection of 

reality and an expectation and imagination for the future. In this world, different voices and viewpoints converged 

and collided. 

Li Xiaoshan published the article “My View on Contemporary Chinese Painting” in Jiangsu Pictorial, 

putting forward the viewpoint that “Chinese painting has reached a dead end”, which triggered fierce discussions 

in the art world at that time. Meanwhile, avant-garde ink artists represented by Gu Wenda made innovative 

impacts on traditional Chinese painting. As a new trend medium, The Trend of Art Thought participated in this 

debate on the current situation and future of Chinese painting. In its trial issue, Lu Hong’s article “What to Absorb 

from Western Painting” began to explore the influence of Western art on Chinese painting. After the publication 

of Li Xiaoshan’s “My View on Contemporary Chinese Painting”, The Trend of Art Thought actively invited him 

to contribute and published “The Premise for the Existence of Chinese Painting”, further promoting the 

discussion on the current situation of Chinese painting. Later, the magazine set up a column to conduct written 

discussions on Chinese painting after the “Invitation Exhibition of New Chinese Painting Works”, continuously 

publishing articles on the reform of Chinese painting and exploring the current situation of Chinese painting and 

the relationship between tradition and innovation. 
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The publication of these discussions and articles showed The Trend of Art Thought’s active participation in 

promoting the debate between tradition and innovation. Articles in the magazine emphasized the urgency and 

necessity of reform, arguing that the old theoretical system and rigid understanding of art should be abandoned, 

and Chinese painting should be completely innovated conceptually. The importance of Li Xiaoshan’s article lies 

in that it directly faced the current situation of the Chinese painting circle at that time, revealing the problems 

behind the “letting a hundred flowers bloom”, that is, Chinese painting had developed into a formalistic stage 

lacking rationality and spirituality. 

By publishing challenging and enlightening articles, The Trend of Art Thought provided a platform for artists 

and critics to express and discuss, promoting profound reflection on the current situation of Chinese painting and 

extensive discussion on its future direction. In this way, the magazine not only recorded the artistic debates at 

that time but also became an important force driving artistic reform and cultural progress, forming a diverse and 

complex discursive field. The formation of this discursive field was also the process of shaping the role of 

“medium of resistance”. In the context of media inequality, the editors and authors of The Trend of Art Thought 

played the role of a “medium of resistance”. Relying on their professional knowledge and keen social insight, 

they effectively attracted media attention and expanded their influence through consensus mobilization, action 

mobilization, and social mobilization. This expansion of influence not only enhanced the social influence of The 

Trend of Art Thought but also provided a freer platform for discussions on Chinese art. 

Conclusion 

In the process of coexistence of resistance and compromise, and interweaving of structure and 

deconstruction, The Trend of Art Thought constructed a vibrant and creative art world. This world not only 

provided a space for participants to express different views but also offered a platform for traditional art 

innovation and contemporary art communication. On this platform, old and new ideas blended, and Eastern and 

Western art dialogued, thus promoting the in-depth development of Chinese painting innovation. The Trend of 

Art Thought played a pivotal role in the communication of contemporary art. It not only promoted the 

development of contemporary art but also facilitated exchanges between artists and audiences. Its emergence 

brought new vitality and vigor to the contemporary art world and more possibilities for the future of Chinese art. 
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