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Translations of Wuthering Heights
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In order to probe into Nida’s translation theory of functional equivalence in practice, we compared two popular
Chinese versions of Wuthering Heights from the aspects of lexical and syntactic translation. We have explored that
absolute faithfulness of original style in translation is impossible because of the linguistical and cultural differences
between English and Chinese. Thus, a translator can only achieve the resemblance instead of identity in reproducing

the linguistic form and spirit.
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Introduction

In literary works, style can be regarded as the soul of a writer. Therefore, in the process of translating,
faithful representation of the original style in translation can help to fully reproduce the original spirit. Nida’s
theory of functional equivalence is one of the most powerful and influential theories in translation study dealing
with translation problems in the aspects of meaning and style. He emphasizes the closest natural equivalent and
the reader’s response in target language. Wuthering Heights, written by Emily Bronte, is famous for its peculiar
structure of narration. The whole story is told by two characters: Mr. Lockwood, the guest and mainly Mrs. Dean,
the housekeeper. So in it, the author used the vivid language of common people. There are several Chinese
translations of Wuthering Heights. Among them, Yang Yi’s version and Fang Ping’s version are the most popular.
Each of them has its own successes. But at the same time, displays the defects in translating the language style
of the novel. Style can never go without language. In other words, paragraphing, sentence-making, and wording
are absolutely essential to style. Are those two Chinese translations faithful to the original style of the original
novel? Can the two versions convey the same emotion to the Chinese readers? Thus, we are going to compare
the two versions from the two aspects: wording and syntax.

Translation of Wording

Wording here means “choice of words” and “the rhetorical devices”. In translation, every word must be
weighed carefully and every figure of speech dealt with seriously according to the demand of the context and
style.

Lexical Choice by Different Characters
In Wuthering Heights, the author chose proper languages for various characters. The words they used
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are suitable for their own personality. It demands translators considering the language style of different
characters.

Example 1. The cowardly children crept nearer also, Isabella lisping— (Bronte, 1994, p. 48)

Yang: AH/NFIFZFAITHIEHE—88, 95 TR DG AR TE i, (2016, p. 44)

Fang: AP AR WIS IR 1, P& 1L - %5 W (2010, p. 44)

The sentence is said by Heathcliff, who despises Linton and Isabella (the children), so0 he uses the derogatory
word “cowardly” to modify them. Here, the two Chinese words “JH/N¥)” and “/A "1 F 1) have the same
referential meaning of “cowardly”, but their affective meanings are different. “H/)N)”, a neutral word, looses
the ironic tone of Heathcliff. The derogatory word “ANH1 F [ is proper to the tone of Heathcliff.

Example 2. He’s exactly like the son of the fortune-teller, that stole my tame pheasant. Isn’t he, Edgar?
(Bronte, 1994, p. 48)

Yang: il IER A SCYNHERIBAD S AT LT, A2, S®Em? (2016, p. 44)

Fang: At 52 5 aw N8 LF——8 A g 3 afe afe (0 L XS B S AR L 7. PIANERS, R4 ?
(2010, p. 44)

When Isabella says this, she is only a child. It is quite strange for a little girl to use “JlI%£”, a formal word.
Here “Tefe [ 11155 is suitable for her age.

Example 3. Well, say I promise. I won’t speak, but that does not bind me not to laugh at him! (Bronte, 1994,
p. 64)

Yang: HFIE, PEREN TRAVCE, AR EAEIRA AR ! (2016, p. 59)

Fang: Jf0E, PRLUIIRE N ATEEZ 1, FHRAREEZ AVFERSBEERF ! (2010, p. 56)

Francis, who has received little education, says this. Fang translated the word “that” into “[Xl2”. Though
the word “[Fl 2" shows the deep meaning of “that”, it is like to be said by an educated person, and often it is not
said in the spoken language. Yang’s translation “H[” is better.

Example 4. ...There would be more sense in endeavouring to repair some of his wrongs than shedding tears
over them. (Bronte, 1994, p. 54)

Yang: JRAN— TRAIZRE, S HOVX R RIREISA R (L. (2016, p. 49)

Fang: JUMhiliH, eI NEF AR Lt B 32 I & SRS = L WE. (2010, p. 48)

This sentence is the recollection of Mrs. Dean, the housekeeper. It sounds unnatural to translate “shedding
tears” as “i#iYH” in Fang’s version, for Chinese speakers often adopt it in literal language, e.g., “W47H1f 7). So,
it is unfit for Nelly, the housekeeper to speak like this. In contrast, “##HR7H” is a better translation that remains
the language style of her.

Example 5. ...and then I remember how old Earnshaw used to come in when all was tidied and call me a
cant lass. (Bronte, 1994, p. 52)

Yang: -e-ee TR LR BGR N ATE —UIida s s, BREAER, WHZABRIELRIMEIR.
(2016, p. 49)

Fang: ----- TRBACCE, ENATH VIR BT 2 )5, ZRH B2 diRks RN IR, (2010,
p. 48)

The author used the word “how” to describe the tender heart of Nelly, and it arouses the imagination of
readers. However, in Fang’s translation, the word is loosed. Yang translated it as “/E 4 faithful to the original
style.
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Proper Addition in Proper Places

In many cases, it is neither possible nor necessary to translate word for word. Sometimes, translators make
proper addition of some individual works, so that the deep structure as well as the style can be showed before
readers of the target language.

Example 6. |, as zealous as herself hurried eagerly home to admire. (Bronte, 1994, p. 64)

Yang: {EIXJ5 AN —HEHOL, MERAMEERELE . (2016, p. 59)

(2010, p. 56)

Firstly, the author used only one word “hurried” to express the eagerness of “I”. Yang also used “[l” to
translate it. Though it is as concise as the original, we still feel not so satisfied. Fang added the phrase “ = Jf
{E# 2 having achieved vividness of “hurried” in Chinese. Secondly, in the original sentence, the word “admire”
coveys broader meaning than the Chinese word “%”. In Fang’s translation, the proper addition %3 iR HEHEAth
HIfR A )L gives the connotative meaning of “admire” and also remains the pleasant and eager tone of the
speaker.

Example 7. “But is she very ill?” T asked, flinging down my rake, and tying my bonnet. (Bronte, 1994, p.
62)

Yang: “AlflREASREE? 7 K, ETH, REMETF. (2016, p. 58)

Fang: “WbPIRWRIGHEL? 7 LinE, —AETF T FRIET, ORIER L. (2010, p. 55)

The present participles “flinging” and “tying” concisely show the companionship of the act. However, in
Chinese, we have to use the lexical meanings to achieve the same effect. Fang added the word “—iZ” to interpret
the participles, and then got the resemblance of the original .Through Yang’s translation we cannot distinguish
the relation between acts clearly, though it seems to give the same concise style.

As a matter of fact, since there are seldom two words of different languages equal to each other, proper
addition of some individual word keeps not only the same semantic meaning but also the similar style of the
original.

Translation of Rhetorical Devices

Usually, we may get some traces of a writer’s style through the rhetorical devices adopted by them. So, it is
important to remain these rhetorical devices in the target language. However, because of the differences of culture,
words collocation, and habitual usage in different languages, translators have to adopt different methods to
translate them in order to achieve the resemblent style of the original.

Example 8. A beast of a servant came up with a lantern, at last, shouting— (Bronte, 1994, p. 47)

Yang: —MREAEMUBHARNRZITEK T, 3, (2016, p. 47)

Fang: A —/MUIA$% —RAT %, FFIdkWEE, (2010, p. 43)

The metaphor “A beast of a servant” expresses the speaker’s sensation of execration towards the servant.
Fang’s translation “ 47" is similar to the original form. And at the same time, it expresses the same affective
meaning. Though the translator converted “& 4> into “#7”, it also remains the colloquial style. In contrast, the
simile “% & AU N> here is different to the original figure of speech. And the most important is that the
structure “%...... fLL)” is seldom used in spoken Chinese.

Example 9. ...and that couple of black fiend, so deeply buried. (Bronte, 1994, p. 56)

Yang: - B H I R EEHGREE, HGIX AR, (2016, p. 51)
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Fang: -+ WA, B XTIRGE A FL T BB /N . (2010, p. 50)

The word “fiend” means a devil or evil spirit. In the above sentence it is a metaphor to the eyes of Heathcliff.
On the surface, “3%J&” and /N2 are both equivalent words of “fiend”. But from the context, we know it is the
kind scorn of Nelly towards Heathcliff. Thus, “/]N % is more suitable as it conveys the same sensation of Nelly
and affective meaning. On the contrary, “%/&” has a derogatory meaning deviating the tone of Nelly. It is not
equivalent to “fiend” in style within the context.

Example 10. Vinegar-faced Joseph projected his head from a round window of the barn. (Bronte, 1994, p.
7)

Yang: &K ILERNB G — N RE BR LK. (2016, p. 7)

Fang: Z7:& R MO H R & AR — sk BRI K. (2010, p. 8)

Joseph is a disgusting character in the novel. Emily Bronte portrayed the bad temper of him by the
transferred epithet “vinegar-faced”. In Chinese, there is no such expression. As a result, the two translators
translate it freely. Fang in his translation paraphrased the figure of speech into a long phrase, which loses the
vivid image. Yang used another taste “bitter” to translate vinegar. Thus, “7 Jli” not only achieves the equivalent
figure of speech, but also gives the same connotative meaning to Chinese readers. Moreover, it keeps the precise
structure of the original.

Translation of Syntax

Syntax is also an important aspect to the style, so that it is better to keep the sentence-making, sentence-
order, and sentence-patterns as much as possible. But since there are similar as well as different sentence
structures in English and Chinese, a translator on the one hand should try his utmost to keep the charm of the
original and on the other, take the law and usage of his mother tongue into full consideration.

Translation of Attributive Sentences

In English, the meaning consistency can be achieved by using attributive sentence. But in Chinese, there is
no such kind of sentence structure. Translators have to rearrange the sentence patterns, so as to give a clear
expression and keep the general spirit of the original.

Usually, attributive clauses are rendered as pre-modifiers in E-C translation for instance:

Example 11. | declare he is that strange acquisition my late neighbour made in his journey to Liverpool.
(Bronte, 1994, p. 44)

Yang: FWrE fth——& & A )48 A MV I [ROR B ASAF PR USCHRE . (2016, p. 45)

Fang: FREE 1, At Z2TRA T B2 48 = R« BRI Y. (2010, p. 44)

Here, the original sentence is closely constructed by using the restrictive attributive clause. From the point
view of syntax, the two translation remain the close construction of the original. But in some cases, things are
not always like this.

Example 12. And from that | went on to think of his fondness for Heathcliff, and his dread lest he should
suffer neglect after death had removed him. (Bronte, 1994, p. 54)

Yang: AIXFR AR AR A e [ IR B, AR AR MBS A T 5 5 R 2 e N IR I BT 38 ) 28V L
(20186, p. 49)

Fang: AIXANTR AR Bt A v [ (1 78 2 oK, A8 B fh 2 400, RAAMAE T 2 )5 B N BN £ 7-
(2010, p. 48)
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Here, “lest” leads a restrictive attributive sentence. Generally speaking, we should place the attributive
before the word “dread” like Yang did. But the attributive is too long. It is not proper for the style of Chinese
narration. Fang rearranged the sentence dynamically. He converted the phrase “his dread” into a clause “fi & /&
$H.0>”, and then the attributive clause was rendered as post-positioned explanatory. In this way, the translation
follows the Chinese habitual sentence structure, furthermore the ending focus like the original.

Example 13. I could have told Heathcliff’s history, all that you need hear, in half a-dozen words. (Bronte,
1994, p. 60)

Yang: FASK AT LAEARENT 550 T4 R 5 Ji7 KA Py st ) LA 56 9. (2016, p. 55)

Fang: PRENT RIS 5 7 2R, AR =FMIEAAT LI T . (2010, p. 53)

The two translators both concern the language habit of Chinese. Yang rendered the attributive clause as the
pre-modifier. Fang decomposed the whole sentence into two thematic structures, which exhibit the Chinese
feature of divergence. Comparatively speaking, we prefer the latter for the two simple T-R structures are
appropriate in conversation.

Therefore, in translating attributive sentences, semantic equivalence as well as dynamic equivalence should
be achieved according to the original style.

Translation of Passive Voice

Passive voice is used in both English and Chinese. In Chinese it is often used to express the unpleasant act,
things, etc., e.g., “#E” and “#li”. In this case, if the English passive voice also has the same associative
meaning, we can keep the passive voice in E-C translation.

Example 14. “You’Re not killed—don’t more mischief.” (Bronte, 1994, p. 58)

Yang: RIFEAHARIE. HFEEST. (2016, p. 53)

Fang: R %2 NASE. BIFFHEEMM 7. (2010, p. 51)

In English, there are only two ways of forming passive voice: be + pp and get + pp. The above example
belongs to the first. In Chinese, we have more expressions of passive voice, for instance: “#%”, “43”, “3”, “4#&”,
“HY», etc. In spoken language, “#%” sounds unnatural. Thus, Fang’s translation is more appropriate to the style
though both translations keep the same sentence structure.

However, in most cases, passive voice is used less often in Chinese than in English. Thus, it is not necessary
for translators to keep the passive voice in translating sentences.

Example 15. ...and the invitation had been accepted. (Bronte, 1994, p. 53)

Yang: - IXBE CHHESZ 7. (2016, p. 49)

Fang: -+ XIIEAMATHERZ T . (2010, p. 48)

Fang used the active voice in his translation, and the thematic structure is suitable in the narrative text.
Compared with Yang’s translation, Chinese readers can better accept it.

Example 16. ...because she is more thought of than you. (Bronte, 1994, p. 55)

Yang: -+ R LR 2 4 A SG028, (2016, p. 50)

Fang: -+ RIAANF B2, AR, (2010, p. 49)

It is a pleasant thing to be thought of. So, the passive voice used in Yang’s translation is a little strange in
Chinese. Unlike Fang did not keep the passive voice. His translation is not only proper to the whole style but also

gives the deep structure of “than”.
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In order to obtain the resembling style of the original. Translators need to translate sentences dynamically
in accordance with the different or similar usage of the target language. Only when we render the sentence
patterns flexibly where necessary can we be said to have satisfied the minimum requirement of clear expression
of meaning and smooth use of language in our translation.

Conclusion

All in all, from the analysis of the two Chinese versions of Wuthering Heights, the main task of literary
translation lies in the faithful reproduction of the spirit and features of the original. However, absolute faithfulness
is impossible, because the differences exist linguistically and culturally between two languages. Thus, a
translation can only be as close to the original as possible. In other words, a translator can only achieve the
resemblance instead of identity in reproducing the linguistic form and spirit.
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