Journal of Literature and Art Studies, April 2019, Vol. 9, No. 4, 398-403 r.
doi: 10.17265/2159-5836/2019.04.006

PUBLISHING

A Case Study of Liang Qichao’s Literary Creations and
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Intercultures play a crucial role in localization of translation. They are the essential reference resources for those
who are translators as well as writers in their literary translation or creation. Translators contribute to the
extension of source culture and in target culture by means of intercultures to form new localized cultural
paradigms, which help writers to improve their creations. Liang Qichao’s literary creation was influenced by the
literary paradigms he translated. Through the translation, he borrowed new literary paradigms from foreign
languages and converted them into more acceptable ones in his literature. The paper, from the perspectives of
localization and intercultures by Anthony Pym, analyzes the characteristics and interactions between Liang

Qichao’s literary translation and literary creation.
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Introduction

Liang Qichao (1873-1929) is one of the greatest ideologists, educators, historians, and litterateurs in China.
Although he attached importance to political activities, he also wrote a lot of literary works. Liang has written
collections of literary works including Collected Works of Yin Bing Shi (7k¢K % & 4£), Collection of Speech (iJf
4E), Collection of Poems (75 3C4), Collection of Letters (1515 %2), The Introduction of Chinese History (1
[5 524X 12). He had translated Shibashiro’s The Adventures of the Beauties, Jules Gabriel Verne’s Two Year’s
Holiday, and short novels of others which greatly influenced his literary creation. Liang Qichao skillfully
translated foreign language works into a new Chinese literary genre and became the initiator of Literary
Revolution and Poetry Revolution which laid the initial foundation for the May Fourth Movement or the New
Culture Movement. This paper, from the perspectives of localization and intercultures by Anthony Pym, explores
the effects of Liang’s translation and creation, and analyzes the characteristics and interactions between Liang
Qichao’s literary translation and literary creation.
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Localization and Intercultures

Anthony Pym applied sociology into his translation studies and put forward the concept of “intercultures”.
Also, he used globalization of translation to present his idea of “localization”.
Pym wrote in Method in Translation History that
Beliefs and practices found in intersections or overlaps of cultures, where people combine something of two or more
cultures at once... Interculturality is not to be confused with the fact that many cultures can be found within the one

society or political unit, nor with the fact that things can move from one culture to another... An unspecified number of
translators can be seen as members of intercultures or as having some degree of interculturality. (Pym, 2007, p. 177)

He thought that “In this very practical sense, localization is the adaptation and translation of a text (like a software
program) to suit a particular reception situation” (Pym, 2004, p. 1). In Exploring Translation Theories, Pym
treated localization as one of paradigms of translation theories and thought translation is a part of localization, so
he wrote: “Localization can involve a wide range of tasks; it usually concerns information technology and
marketing, as well as language skills” (Pym, 2010, p. 121).

Localization and intercultures cannot be separated from each other. Intercultures, based on the multi-cultural
environment, stressed the crucial role of translators in cultural translation. Translators localized the foreign works
by combining them with the target culture during the translation. In the New Culture Movement of China, the
domestic translators localized the foreign literatures to provide new literary forms and genres for Chinese
literature. Liang Qichao tried to translate literary works from different foreign languages when he stayed in
Japan and realized his goals that localized literary genres in China. The paper analyzes the influences of Liang
Qichao’s literary translation and creation with the help of Antconc and the Chinese Corpus online tool.

Interactions Between Early Translation and Creation in Localization

Interactions between translation and creation played a significant role in the localization of foreign literary
paradigms. Liang Qichao translated western literary works in Japanese or English to grasp the literary and
poetic genres to realize the political aspirations. At that time, most individuals were unfamiliar with the
vernacular Chinese, so he used classical Chinese and vernacular Chinese in the translation at the same time to
help others understand the western cultures and ideas. Based on his achievements, lots of writers and translators
launched the New Culture Movement with localization methods and retained western poetic paradigms.

Liang’s translation works were known as The Adventures of the Beauties and The Fifteen Heroes (that is,
Two Year’s Holiday); and the latter one was regarded as the first scientific work which was translated by our
Chinese translator. In order to introduce some useful expressions into Chinese, he translated these works
though he was unfamiliar with foreign languages and didn’t translate the original version of these western
literary outputs. Virtually, he obtained the knowledge of western expressions and used these language
paradigms in the early translation and creation.

Premodification (“s++++* #17)

Example (1) Two Year’s Holiday (trans. by Liang 1902)
[ST] For half an hour Briant and his companions kept on to southward along the foot of the cliff; then they
reached the right bank of the stream.

[TT] WEER T, Z0°fnidl, B THRKZAR
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Example (2) Two Year’s Holiday (trans. by Liang 1902)
[ST] Soon the side lights, red and green, rose above the water, and the fact of their being seen together showed
that the steamer was steering straight for the yacht.

[TT] o X W2 SR NG, TSR i ) — 4 LA IERRATTR I T

In the early period of the New Culture Movement, writers and translators were trying to find a suitable
writing style in the translation and creation. As a pioneer, Liang attempted to use different forms of
premodification which have the same meaning like “zhi (2)” in classical Chinese and “de (/)" in vernacular
Chinese in the same novel to express the original meaning, and attracted readers who were familiar with
classical Chinese to learn the vernacular Chinese. In this way, opinions and decisions about the localization
translation of him would be accepted.

Modal Particles

Example (3) Two Year’s Holiday (trans. by Liang 1902)
[ST] “Yes, Gordon”, answered Briant, who had coolly resumed his place.
[TT] sRZAS M IR & . AR, .
Example (4) The Isles of Greece (trans. by Liang 1902)
[ST] The mountains look on Marathon—
And Marathon looks on the sea;

[TT] HRrfi s, (LR, HRmre, HIHse.

In his translation, Liang used modal particles to express the original meaning of dialogues, so readers could
appreciate the translation easily for the reason that they said in this way. More examples about premodifications
and modal particles can be found and we reach a statistic of expressions (see Table 1).

Table 1
Statistic of Premodifications and Modal Particles in the Original and Translation
. N i N i
Expressions l_m_wber n Percentage umbe_r n Percentage Note
original translation
1 Premodifications 492 0.051% 384 0.341%
2 Modal particles 34 0.380% 78 0.373% Including: B, Wi, Wg, m,

Liang kept essential information and omitted lots of unimportant details when he translated this western
novel. When comparing the number of premodifications, percentage of the original is much lower than that in
the translation though the number in the original is higher than the number in translation. This situation is also
reflected in the usage of modal particles. For Chinese, we like to use modal particles in spoken language, so
Liang just translated in this way to show the localization.

Interrogative Sentence

Example (5) Two Year’s Holiday (trans. by Liang 1902)
[ST] But would the dangers that threatened the schooner grow less when the sun illumined the sky?
[TT] HERRR, XEAW?
Example (6) Two Year’s Holiday (trans. by Liang 1902)
[ST] Where had this water come from? From a leak?
[TT] XK FTFE AR HL A 2
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In his translation, Liang used interrogative sentences with the vernacular Chinese to make sure the structural
equivalence. Here we reach a statistic of interrogative sentences (see Table 2).

Table 2
Statistic of Interrogative Sentences in the Original Text and Translation
Number Percentage Note
1 Original text 161 0.180% Including: when, where, what, why, who, how
2 Translation 72 0.387% Including: f+4, B4, WEE, WL, 4k, o, i, 5

The data above indicate that Liang omitted lots of contents when he translated the novel compactly, but he
used important expressions to keep the linguistic features. In the original text, author wrote down dialogue
scenes to boost the development of the story. Liang also tried to use these interrogative sentences to arouse
interests of readers and use this new expression to innovate writing way.

Interactions Between Early Creation and Later Creation in Localization

Liang translated western literary works in his early literary career and used expressions he’ve took in
literary creation. His letters, poems, novels, and speeches show his distinctive writing styles with detail. The
translating and writing style of him shifted from using classical Chinese and vernacular Chinese in the early
period into using vernacular Chinese only. Hence, features of his literary creation from different periods will be
discussed.

Premodification (““s+«+-* #17)

Example (7) -+ MR, EEeh N2k, TR AR, X & (1912)
------ T A B PR AR PR AR T3 --- -+ (1915)

Example (8) -+ WL LUK R 2 K L g ee e (1920)
""" BB E DA ETCIEINVE, JoIERR AR, I IE?  (1922)

The usage of premodifications of “zhi (:2)”, “de (fJ)” in Liang’s translation and creation is significant
which shows the change of writing styles in his literary creations in different periods (see Table 3).

Table 3
Statistic of Premodification in the Creation
Number of Zhi ~ Percentage  Number of De Percentage Note
1  Creation 1898-1919 3,474 5.484% 54 0.085%
2 Creation 1919-1923 489 0.955% 2,168 4.236%

In compared with the usage of premodification, Liang used a great number of the classical Chinese
character “zhi (:22)” in his literary creation from 1898 to 1919. He expressed the cause that “although he
intended to use the vernacular Chinese, it was difficult to translate it well. When he used the classical Chinese,
translation became easier than ever” (Zhang, ed. 1999, p. 5674). So he chose to use the classical Chinese and
vernacular Chinese at the same time in order to translate and create in a localized way. Liang used vernacular
Chinese character “de (17)” after 1919 when the New Culture Movement had launched.
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Modal Particles

Example (9) -+ AN )T T R, e idn St HREmE! KFHREAE!  (1902)
Example (10) «+--- REAEIFEE?  (1922)

One of the features of Liang’s creations in different periods are modal particles. He used lots of modal
particles in his translation and it affects his creations; but he also changed the using frequency of these words in
the creation. Here we reach a statistic of modal particles (see Table 4).

Table 4
Statistic of Modal Particles in the Creation

Number Percentage Note
1 Creation 1898-1919 225 0.353%

Including: W, Mg, wF, Wg, Mg, 5, K7,
2 Creation 1919-1923 149 0.311% g: W, ME, . 08, W, E. WL oM

The data indicate that the number of modal particles in creation is diminished after 1919. But when
compared it with the using frequency in his translation, the number of modal particles is increased. The reason
why he used these vocabularies is that he attracted readers in his political writings by using modal particles
which were used frequently by citizens before 1919. Along with the New Culture Movement, he no longer
needed to write political articles to inspire the common people. Worked as a translator and a writer, Liang gave
priority to the requirement of Chinese readers and culture to promote his literary creation.

Interrogative Sentence

Example (11) «+-- b 28R 5 L A e 2 AL EAT A 4 W2 (1902)
Example (12) -~ B AFAA SN ?  (1922)

Interrogative sentence is one of the peculiar writing styles in Liang Qichao’s literary creation. He changed
the sentence patterns in an entirely new way after learning from the translation. Here we reach a statistic of
interrogative sentence in his literary creations in various periods (see Table 5).

Table 5
Statistic of Interrogative Sentence in the Creation

Number Percentage  Note

1 Creation 1898-1919 540 0.864% .
Including: 14, B4, WRE, WL, o, JL, ™, W,
2 Creation 1919-1923 368 0.736% g: {14 4. URE. W e L 1 WE K

In fact, interrogative sentence is both commonly used in English and Chinese. In accordance with the
statistic of interrogative sentence in his translation, he absorbed this expression and localized it in literary
creation; the number of interrogative sentence in his works barely changed in different writing periods.

Interactive Relations Between Translation and Creation

Writers who also worked as translators were easily affected by their translation works, and the linguistic
characters in writing altered as well. After analyzing linguistic paradigms in Liang Qichao’s literary translation
and creation works, the writing styles and linguistic features he learned from translation in the early period
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impacted his creation for a long time. Liang, as an intercultural practitioner, tried his best to introduce western
literature in China and localized them in traditional Chinese writing styles. In this way, he learned linguistic
features and sentence patterns to inspire other writers who made progress in the New Culture Movement; what’s
more, further optimized Chinese literature. Therefore, his translation and creation languages reflect the translator
utilized localization and intercultures to the translation; furthermore, it applied to the creation to realize the aim
that integrates translation into Chinese literary works.

Conclusion

Localization and its intercultures influence the literary translation and creation at the same time. Person
who works as a translator and a writer can build new literary paradigms and genres in his localized translation
and creation. Liang Qichao made progress in literary translation and creation after learning from western
literary works; with his help, the language form in Chinese writing shifted from the classical Chinese to the
vernacular Chinese. In this way, translation and creation works of Liang Qichao contributed to Chinese
literature and showed the mutual influence in literary works.
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