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From the Manipulation of Literary Translation to the

Manipulation of Literary Creation: A Case Study®
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College of Foreign Studies, Jinan University, Guangzhou, China

Manipulation always means a kind of extraordinary alteration for some purposes. All translation implies a degree of
manipulation of the source text for a certain purpose. Liang Shih-chiu’s literary translation serves for his literary
creation which aims to promote colloquialism and to construct New Literature in the May Fourth Movement.
Literary translation is the foundation of literary creation, or rather, its important strategy. The paper, from the
perspective of Manipulation Theory, analyzes the purpose and strategy of Liang Shih-chiu’s literary translation and
explores the influence of his literary translation upon his literary creation in terms of ideology, poetics and

patronage.
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Introduction

Liang Shih-chiu (1903-1987), one of the greatest essayists and translators in China, has written thirty-one
collections of essays including four-volume Yasha Xiaopin (From a Cottager’s Sketchbook). He single-handedly
translated William Shakespeare: Complete Works, which includes thirty-seven plays and three collections of
poems, for nearly forty years. He spent seven years in writing a comprehensive history of English literature in
Chinese, which consists of a three-volume history and a companion set of Selected Readings in English
Literature in Chinese translation, also in three volumes. Besides, he compiled Far East English-Chinese
Dictionary. Liang is an expert in both Chinese and Western knowledge. His writing, combined with features of
English literature and Chinese literature, has unique artistic characteristics. His translation follows the principle
of being faithful to the original rather than being elegant. Liang believed that “faithfulness to the original is the
base for translation, upon which translators can pursue fluency” (Liang, 1967, pp. 75-76). Liang owes his literary
creation to his literary translation, which is not only the basis of his literary creation but also an important method
for his literary reform and vernacular Chinese® creation. The paper, from the perspective of Manipulation Theory,
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analyzes the purposes and strategies of Liang Shih-chiu’s literary translation and explores the influence of his
literary translation upon his literary creation in terms of patronage, ideology and poetics.

Manipulation of Literary Translation

Manipulation theory of literary translation was produced in Europe in the late 1960s while the concept of
manipulation was officially confirmed in the late twentieth century. In The Manipulation of Literature: Studies in
Literary Translation, Hermans wrote: “All translation implies a degree of manipulation of the source text for a
certain purpose” (1985, p. 11). Translational actions, according to the manipulation theory, are not only simple
transferring between languages, but also literary embodiments closely related with social system, political
consciousness, public psychology and so on. Translators promote literature development and literary
communication by incorporating individual understanding of the source texts and using new expressions and
different literary genres. Andre Lefevere developed the manipulation theory in his Translation, Rewriting and the
Manipulation of Literary Fame, arguing that “translation is, of course, a rewriting of an original text ... rewriting
is manipulation” (2004b, p. vii). He believed that “translation needs to be studied in connection with power and
patronage, ideology and poetics, with emphasis on the various attempts to shore up or undermine an existing
ideology or an existing poetics” (Lefevere, 2004b, p. 10).

Patronage

Lefevere thought that “patronage will be understood to mean something like the powers (persons,
institutions) that can further or hinder the reading, writing, and rewriting of literature” (2004b, p. 15). Patrons
provide economic support, social status and ideological suggestion for the translators or writers.

After Liang Shih-chiu returned from America, he got acquainted with Hu Shih? in Crescent Moon Monthly
and accepted his ideas about new literature clearly stated out in his essays The Attempting Discussion of Literary
Reform and The Construction of Literary Revolution. Hu originally organized five scholars to translate William
Shakespeare: Complete Works (but only Liang remained) and he attempted literary reform and required using
literal translation in vernacular Chinese to translate Western English classics (HU, 1993, pp. 19, 47, 53). In a
letter to Liang in 1931, he proposed that,

... (ii) The Complete Works is supposed be finished in five years. (Approximately, for half of a year one can translate
a play and its revise needs almost the same period of time... (v) As for the translation style, it is not appropriate to
stipulate but better to translate into prose with rhythm. Don’t paraphrase. One can add detailed notes when hard to

translate. ... (vii) The expenditure of each play is RMB XX yuan including the remuneration and some other fees. (HU,
1996, p. 540)

These requirements are illustrated in Liang’s translation.
Adding an annotation. For readers to better understand puns, literary quotations and some other cultural
words in the source text, Liang added annotations in all his translations.

[Example 1] [ST] HELENA ... Yet Hermia still loves you: then be content.

[TT] ¥eee I KR AR, FRIZAL.  (Liang, 2001a, pp. 74-75)

2 Hu Shih (1891-1962) is a Chinese philosopher and essayist who is widely recognized today as a key contributor to Chinese
liberalism. He is one of the leading and most influential intellectuals during the May Fourth Movement and later the New Culture
Movement.
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[Annotation] 71 : JSCcontentd — X, WHARIRIE“BE" 2 X, POl A ph AT, SRR B s o i
TS WXURTE, PESCRAERIX,
Change of literary forms. Liang translated original poetic style into prose style.

[Example 2] [ST] ROMEO But, soft! What light through yonder window breaks? / It is the east, and Juliet is the sun!
[ Arise, fair sun, and Kill the envious moon. / ... / Two of the fairest stars in all the heaven, / Having some business, do
entreat her eyes / To twinkle in their spheres till they return.

[TT] ¥': /bRt g OIRIIE R e a2 BREZRTT, BRI e KR FHERIE, SEmRINE, A
WY H e R B BRIE A, IS, 76347 2 B SR Utk Fé IR I A Q85 At A7 172 2 )88 N 4k« (Liang,
2001c, pp. 74-77)

Liang literally translated words and phrases in prose style. He kept original meanings of “kill”, “having
some business” and “till they return” in translation. But he also added some Chinese cultural information in his
translation, like “J={7” (guiwei, movements of stars).

Ideology

Ideology is a set of cultural beliefs, values, and attitudes of a social, religious, political, or corporate entity. It
includes politics, law, thought, morality, literature art, religion, philosophy and other social sciences. Lefevere
wrote in Translation, Rewriting and the Manipulation of Literary Fame (2004b): “Ideclogy would seem to be
that grillwork of form, convention, and belief which orders our actions” (p. 16). “All rewritings, whatever their
intention, reflect a certain ideology and a poetics and as such manipulate literature to function in a given society
in a given way” (Lefevere, 2004b, p. vii).

The dominant ideology of the New Culture Movement® is to use vernacular Chinese to translate Western
classics literally so as to enrich Chinese by absorbing foreign expressions and to replace the classical litterateur
with the vernacular literature in the end. When he pursued his graduate studies at Harvard, Liang Shih-chiu
studied literary criticism under Irving Babbitt, whose New Humanism helped shape his conservative literary
tenets. Liang believed “literature begins with humanity, bases on humanity, and also ends with humanity” (Liang,
1988, p. 122). William Shakespeare: Complete Works, a classical work that praises human nature, is certainly the
first choice for his translation. Liang suggested that,

...translators should translate literary masterpieces rather than second-class literatures; they should translate original
works rather than indirect works; they should use literal translation on the basis of sentence unit rather than paraphrase;

and they should select works with academic or educational values rather than the works catering to readers alone. (2004,
pp. 121, 124-125)

Let’s look at some examples.
[Example 3] [ST] ANTONIO One, sir, that for his love dares yet do more / Than you have heard him brag to you he will.

[TT] 2l Jeds, FoEN T At B9 A 22 i BOA bbb ek R 25 1 i B o8 2 =5 i — > Ao (Liang, 2001b, pp.
140-141)

® The New Culture Movement of the mid 1910s and 1920s sprang from the disillusionment with traditional Chinese culture
following the failure of the Chinese Republic, founded in 1912 to address China’s problems. Scholars like Chen Duxiu, Cai
Yuanpei, Li Dazhao, Lu Xun, Zhou Zuoren, and Hu Shih, had classical educations but began to lead a revolt against
Confucianism. They called for the creation of a new Chinese culture based on global and western standards, especially democracy
and science.



FROM THE MANIPULATION OF LITERARY TRANSLATION TO THE MANIPULATION OF LITERARY CREATION 1281

[Example 4] [ST] CLOWN | would be sorry, sir, but the food should be as oft with your master as with my mistress.
I think | saw your wisdom there.

[TT] H AR, e, BB AREBERE EAFBAERN EANFK —F . T8 02 Wad &
XAEEB . (Liang, 2001b, pp. 100-101)

In order to learn from the expressions of Western literature, Liang used literal translation on the basis of
sentence unit to retain the textual features of the source text. His translation, although awkward in reading, is in
line with the ideology of the time: to create a vernacular literature by absorbing Western literary characteristics.

Poetics

A poetics can be said to consist of two components: one is an inventory of literary devices, genres, motifs,
prototypical characters and situations, and symbols; the other a concept of what the role of literature is, or should be, in
the social system as a whole. (Lefevere, 2004b, p. 26)

It is a combination of literature and society. Literature is a mirror of society in mind, and translation is a
mirror of literature in different language. Literary translation goes beyond the transfer of linguistic information
and it emphasizes that imaginative originality resides as much in the translation as in the source text. To remain
literary information of source texts well in target texts, translators have to pay attention to the characteristics of
poetics which play a supporting role in construction of social and cultural context.

In New Culture Movement, the main literary genres are vernacular prose, play, poetry and novel. Scholars
attempted to resort to the Europeanization of Chinese in literary translation to replace classical literature with
vernacular literature. In 1922, Hu Shih concluded the achievements in the five-year development of vernacular
literature by saying “the vernacular poem had been somewhat successful, the short story had started using
vernacular Chinese, the vernacular prose had made great progress; however, the play and the novel had a long
way to go” (HU, 2004, p. 193). For this reason, Hu sponsored Liang to translate William Shakespeare’s plays. To
make up for the deficiency in vernacular play, Liang changed the language forms and literary genres of the source
text by using prose not verse, literal translation not paraphrase, full translation not selective translation.

[Example 5] [ST] ... Then the conceit of this inconstant stay / Sets you most rich in youth before my sight, / Where
wasteful Time debateth with Decay, / To change your day of youth to sullied night; / And, all in war with Time for love
of you, / As he takes from you, | engraft you_new.

[TT] ... JrlA, AHB T AETGH, | RERGEAIRE DR, 1 XNTORIEEMBOK R &, [ ZH0RH
T2 ARAL N RGBT 2RI S eBAsk, 1 REN R, AbEEEARI A A <F k. (Liang,
2001d, pp. 38-39)

[Annotation] VERE: R AT Wik -

Liang translated Shakespeare’s sonnets by using vernacular free verse which later became one of the most
important forms of Chinese poetry.

[Example 6] [ST] PYRAMUS ... For, by thy gracious, golden, glittering streams, / | trust to taste of truest Thisby’s
sight...

[TT] Fgeeeee HE TR B I IR R, 1 ] LUE WL A A 48 B P A - (Liang, 2001a, pp.
168-169)
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Liang kept the location of adjectives in the source text and placed them before the modified, which rarely occurs in
classical Chinese.

[Example 7] [ST] MERCUTIO ... O Romeo, that she were, O that she were/ An open-arse, or thou apopp’rin’ pear.

[TT] & «eee W 254 s TR R Jek S R 1 TSt 2 A B T I S L, AR SRR KT B e (Liang,
2001a, pp. 74-75)

Liang attempted to translate the full of the source text, not omitting any words even with indecent ones.

Manipulation of Literary Creation

Manipulation of literary creation means intentional alteration of given literary norms or conventions, such as
literary languages, literary forms, and literary methods and so on. In the New Culture Movement, the
development of the vernacular in China has just begun. It was urgent to create some new expressions to enrich
vernacular Chinese and the best way to do this is to absorb new expressions directly from foreign languages by
translation. That is the reason why Liang Shih-chiu chose the literal translation for most cases, with little change
of the source sentence structures. In his vernacular literary creation, the most typical expressions that Liang
borrowed from English language are:

Predicative Sentence With Link Verb “Be” ( “f&-+*** ”)
Verb of being pattern is one of the most common sentences in English, but it rarely occurs in Classical

Chinese. After some years of literal translation, Liang directly absorbed the expression ( “ g+ ” ) and used it
in his vernacular writing.

[Example 8] #F RIXFEATE, ETAEMMEARE, ZiE TRIEEM. (Liang, 20123, p. 13)
[Example 9] AL A K2R RZE S M. (Liang, 2012b, p. 11)
According to the publication time, four-volume Sketches of a Cottager, are divided into three periods (early
period of 1949-1973, middle period of 1973-1982 and later period of 1982-1986). The right column is the number

of predicative sentences that is counted from the first thousand words of the randomly-chosen proses in Liang’s
Sketches of a Cottager (see Table 1).

Table 1

Statistic of Predicative Sentence With Link Verb ““Be”” in Sketches of a Cottager
Publication time Titles of works Number of predicative sentences
1949 (& &) Music 19
1949 (B=’E) Doctors 16
1973 (ZF%) Toothpick 20
1973 (ZH) Agedness 18
1982 ¢HEBLY Queuing Up 19
1982 (i) Laziness 15
1986 (~FHFY Punctuality 16
1986 (#J3) Lottery 17

The data indicate that verb of being pattern is used more frequently in his early and middle writing periods
than in his later period, which shows Liang preferred the Europeanization of Chinese at first but gradually turned
to the conventional usage of Chinese to form his own writing style.
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Premodification (““s=+++* #17)

In English language, two or more attributive adjectives are often placed before the head; however, in
classical Chinese, the premodification (-+-- i) like this is rarely used. Liang, through literal translation, came to
accept the expression from English and gradually used it in his vernacular Chinese writing.

[Example 10] 352 -2 —He )5 5 I 1E 9 Wk WL A 0 56 FE 00T X RO 3540 . (Liang, 20124, p. 217)
[Example 11] A& 1 EL4LEER . (Liang, 2012b, p. 52)

The right column is the number of premodification that is counted from the first thousand words of the
randomly-chosen proses in Liang’s Sketches of a Cottager (see Table 2).

Table 2

Statistic of Premodification in Sketches of a Cottager

Publication time Titles of works Number of premodifications
1949 ([E415) Anonymous Letter 36
1949 (#y) Dogs 38
1973 CEfR) Retirement 32
1973 (##) Out of the Window 36
1982 (%) Age 34
1982 (%) Dream 39
1986 LY Job 30
1986 (FRi/RK) Golf 35

The data indicate that a large number of premodifications are used in Liang’s vernacular Chinese writing. It
is because of the translators like Liang that the expression of premodification has become popular in modern
Chinese.

Subordinate Conjunctions

Classical Chinese makes heavy use of parataxis where English would use a dependent clause. Sentences are
often placed coordinately, with few conjunctions to link them. One of the biggest differences between classical
Chinese and vernacular Chinese, which translation brought in, is the more use of subordinate conjunctions, which
can be easily seen from Liang’s vernacular Chinese writing below.

[Example 12] 7EXSNIANY TR T, AR JCIAg . (Liang, 20123, p. 61)

[Example 13] SERMPIVIFERENHAR, EATEGICHFEERRT— AR =54 (Liang, 2012b, p. 262)

The right column is the number of subordinate conjunctions that is counted from the first thousand words of
the randomly-chosen proses in Liang’s Sketches of a Cottager (see Table 3).

Table 3

Statistic of Subordinate Conjunctions in Sketches of a Cottager

Publication time Titles of works Number of subordinate conjunctions
1949 (#E&r) The Cottager 19

1949 (&) Guests 18

1973 {IH) Reminiscence 15

1973 (HEY Sleep 14

1982 (BUsic ) Tales of Taipei and Seattle 21
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(Table 3 continued)

Publication time Titles of works Number of subordinate conjunctions
1982 (155) Study 16
1986 (%1% Nonsense 18
1986 (#3k) Steamed Bread of Corn 14

The data indicate that Liang Shih-chiu used quite a few subordinate conjunctions in his Chinese literary
writing. He learns from literary translations directly and uses these English expressions in his vernacular Chinese
writing. It is because of language borrowing like this that modern Chinese can express much more complicatedly
than ever before.

Indefinite Articles (“—<ee*»- )

The rules of English grammar require that in most cases a noun, or more generally a noun phrase, must be
“completed” with a determiner to clarify what the referent of the noun phrase is. The most common determiners
are the articles the and a(n), which specify the presence or absence of definiteness of the noun. But in Chinese,
articles, particularly indefinite articles, are rarely used. For instance, “F & Z /i (I am teacher)” is more
preferable to “F & —A7 &l (1 am a teacher)”. Liang Shih-chiu began to use indefinite articles in his translation
and retained the expression in his Chinese literary writing.

[Example 14] At isiAth7E 4= JiE s DL — {7 LA R AL 1 2 K AR IS — B 2o e (Liang, 2012a, p. 92)
[Example 15] A — ALz is s o5, REREM A3 SN ERTF e (Liang, 2012b, p. 118)

The right column is the number of indefinite articles that is counted from the first thousand words of the
randomly-chosen proses in Liang’s Sketches of a Cottager (see Table 4).

Table 4

Statistic of Indefinite Articles in Sketches of a Cottager

Publication time Titles of works Number of indefinite articles
1949 {#¥) Children 12
1949 {(#2F) Handshake 17
1973 (PL¥) Bathe 17
1973 CULERY Silence 17
1982 ("yZ%%) Drinking Tea 12
1982 (&HIbZXJE) Home Life in Taipei 14
1986 (fu3) Packaging 16
1986 (4L3H) Politeness 12

The numbers of indefinite articles above in Liang’s three periods of vernacular Chinese literary creation
change a little, which indicates that he has preserved the expression as a part of his writing.

Conclusion

Manipulation always means a kind of extraordinary alteration for some purposes. Liang Shih-chiu’s
manipulation of literary translation serves for the New Culture Movement which advocates new language
expressions, new literary genres and new ideology. The method is to select Western classical works and use
literal translation at sentence level. Liang’s manipulation of literary creation serves for the vernacular Chinese
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and new Chinese literature. The exact method is his literary translation, through which new language expressions
and literary genres have been introduced into Chinese and eventually become an essential part of modern Chinese
language.
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