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The traditional architecture in Ji’an area of Jiangxi Province is known for its ancient style, dignified, and grand, 

distinctive hierarchy, staggered, exquisite structure, carved beams, and painted buildings, and has a long history, so 

that the traditional architectural form and artistic style of the region has formed a strong regional characteristics, so 

the authors chose the traditional ancestral hall architecture in the region as the object of study. First of all, the basic 

information of traditional architecture, history, and culture in Meibei ancient village in Ji’an region was collected. 

Secondly, using field research method, data measurement, image collection, and relevant drawings were made for 

traditional ancestral hall architecture in Meibei ancient village, including the architectural form, decoration, etc. of 

“Yongmu Hall” and “Quzhi Hall”. Finally, we analyzed, compared, and researched these representative ancestral 

halls in a more systematic way with the theory of art class, and came to a more objective conclusion on the artistic 

characteristics of ancestral hall architecture. At the same time, the research and communication of this research can 

enhance people’s understanding of traditional architectural culture and aesthetic inculcation in Meibei ancient 

village, but also for further research of Ji’an traditional residential architecture and art and inheritance and 

promotion of traditional national culture to provide reference. 
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Introduction 

Ji’an City, Jiangxi Province once had the beautiful name of Luling, also known as “Jiang Nan Wang Jun”. 

Before the Qing Dynasty, the socio-economic and humanistic development flourished and gradually formed the 

brilliant “Luling culture”. Therefore, Luling culture is an important support for the culture of Jiangxi Province, 

with a deep and long civilization history. Due to the influence of Luling culture on the local area, Ji’an region 

still retains a wealth of ancient villages and ancient architectural groups, each ancient village has a large 

number of high-grade ancestral halls and courtyard-style residential yards, the most amazing buildings are the 

ancestral halls. Ancestral halls culture is influenced by Luling culture, traditional ritual culture, and family 
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culture, and inherited and reflected the local architectural cultural heritage of Ji’an region. During the Ming and 

Qing dynasties, the Jiangyou guild, Jin guild, and Hui guild were the three major merchant guilds in China, of 

which the Jiangye guild returned to their hometowns to rebuild their homes, laying a solid material and 

technical support for the construction of ancient villages in the Ji’an region (Local History Compilation 

Committee of Jizhou District, Ji’an City, Jiangxi Province, 2002). 

Overview of Traditional Architecture in Ji’an Meibei Ancient Village 

Most of the ancient villages in the Ji’an area are placed in the southwest of Jiangxi, and the traditional 

buildings in the ancient villages are the style of Gan-style residential buildings, and Meibei ancient village as 

one of the historical and cultural villages in Jiangxi Province has the reputation of “the first village of culture”, 

the ancient village has a history of more than 870 years, and in the modern history, it is also the front of the 

construction of the Central Soviet Area (Li, 2011). Meibei ancient village is located in the west of the Fushui 

River in Qingyuan District, Ji’an City, close to the northwest stretches of mountains, and connects with the 

Fushui River in the east, the southern view of the mountains in the distance, the ancient village is placed on top 

of the flat land. As a very typical historical and cultural village in the Ji’an region, its traditional ancient 

buildings also contain architectural features that are nowhere to find in other regions. Therefore, this research 

will analyze the traditional architectural features of the ancestral hall houses in this village from the aspects of 

village distribution, architectural form, architectural art, and decorative features (Figure 1). 
 

 
Figure 1. Location of Ji’an Meibei ancient village on map. Source: Originated from the National Center for Basic 
Geographic Information, redrawn by the author. 

Distribution of Ancestral Halls in Village Area 

According to historical inquiries and literature, most of the villagers who used to live in the ancient village 

of Meibei are of the Jiangyou folk family, and there are more than 300 relatively well-preserved traditional 
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ancient buildings in the village. The form of the ancient village is presented as the village in front and streets in 

back. The overall layout of the buildings is uneven but organized when examined closely. The alleys in the 

village are distributed in the shape of eight trigrams, the street surface is decorated with pebbles, and the  

village is surrounded by 28 ponds, which are taken from the meaning of the twenty-eight Chinese  

constellations (Huang, 2008). Some of the ancient buildings in the village were rebuilt in the Ming Dynasty 

during the Zhengde period (around 1519 A.D.) and then renovated during the Qing Dynasty. So most of the 

buildings in the village contain styles from both the Ming and Qing Dynasties, and the architectural forms and 

decorative art language of the ancestral shrines are very rich, with many inherited family mottos and exquisite 

carvings. In the 1930s, the Soviet Government of Southwest Ganxi and the Soviet Government of Jiangxi 

Province were established here. Up to now, there are still many historical sites of the Red Revolution preserved 

here, such as: the former site of the Erqi Conference, the former residence of Zeng Shan and the former 

residence of president Mao. After the reform and opening up, the local residents blended the modern 

architectural art style with the original buildings when repairing the ancient buildings, making the renovated 

buildings very different from other ancient buildings. There are still many villagers living in this area, and the 

ancient buildings are relatively intact, which also helps to complete first-hand information for the field research 

study (Yu, 2010). 

Architectural Form of Ancestral Halls 

There is a general ancestral hall in the ancient village of Meibei that is relatively well preserved, the 

“Liang Clan Ancestral Hall”. The Liang Clan Ancestral Hall was built in the Southern Song Dynasty, destroyed 

in the late Yuan Dynasty, and rebuilt in the Ming Dynasty during the Zhengde Period. According to the 

previous clan culture, the forms of the “General Ancestral Hall” and the “House Ancestral Hall” have their own 

characteristics. The General Ancestral Hall is generally the largest and most richly decorated in the ancient 

village in terms of courtyard and building volume, with a five-room, three-entry double-patio structure, and the 

ancestral hall basically consists of a foyer, a hall of offerings, and a bed hall. The rooms are arranged along the 

axis, and there are rooms on the left and right side of the three-entry building, usually the second one is a 

wing-room, so the overall layout forms two courtyards with two patios in front and back. The foyer is generally 

five-roomed, with three of the rooms being built into a porch behind, the size of the center door is significantly 

larger than the two sides, and the remaining two rooms are blocked by stone walls. The hall of offerings is the 

former event venue for villagers to hold ceremonies, of which all three open rooms are open, and the 

bedchamber is the room where the ancestral spirit tablets are placed, with the central room open (Zhang, 2014). 

There are also some ancestral halls in ancient villages without a hall of offerings, which are generally called 

“house ancestral halls”. Some ancestral halls without doors, hall of offerings, and bedchamber are called 

“family ancestral halls”. 

The Architectural Art of Ancestral Halls 

The architecture of ancestral halls in Meibei ancient village is divided into two structural systems: wooden 

frame and brick-wood mixed system, which is generally used in high-grade ancestral halls, while lower-grade 

ancestral halls like the family ancestral hall use more brick-wood mixed system. The wood frame system in 

ancestral halls is a column and tie construction, which partially combines the characteristics of the column and 

tie structure and post and lintel construction, because the air in Ji’an is humid and the wood structure is easily 

decayed by moisture. The use of column and tie construction makes it easier to protect and replace building 
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elements at a later stage, and secondly, the materials of wooden elements of column and tie construc

cheaper compared to other materials, which can save construction costs 

Figure 2. Eaves painting of Yongmu Hall

Figure 3. Caisson of Yongmu Hall

The roofs of ancestral halls in ancient villages are all hard

decoration of the roofs of ancestral halls is basically focused on the wooden Pailou and the roofs of the internal 

antechambers. The ridge of the roof is exquis

outer wall of the ancestral hall is also painted with exquisite patterns, and the ink paintings under the eaves are 

called eaves paintings. The ancestral hall buildings of all levels in t

paintings. Most of the paintings are in the traditional landscape painting style, and the themes are mostly 

landscape and daily life, and inscribed with poems at both ends, painting the eaves became a way for the 

clansmen to express their emotions at that time (

and the eaves of the hall of offerings are designed to be higher than the lower hall, and the decorative patterns 

under the eaves are mostly flowers and animals, showing a simple, plain, dignified

style. 
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elements at a later stage, and secondly, the materials of wooden elements of column and tie construc

cheaper compared to other materials, which can save construction costs (Du, 2009). 
 

 
Eaves painting of Yongmu Hall. Source: Author’s own photograph

 

Caisson of Yongmu Hall. Source: Author’s own photograph. 
 

ancestral halls in ancient villages are all hard-roofed, with flying eaves and corners, and the 

decoration of the roofs of ancestral halls is basically focused on the wooden Pailou and the roofs of the internal 

antechambers. The ridge of the roof is exquisitely decorated, the clay sculptures on both sides are lifelike, the 

outer wall of the ancestral hall is also painted with exquisite patterns, and the ink paintings under the eaves are 

The ancestral hall buildings of all levels in the ancient village are painted with eaves 

Most of the paintings are in the traditional landscape painting style, and the themes are mostly 

landscape and daily life, and inscribed with poems at both ends, painting the eaves became a way for the 

clansmen to express their emotions at that time (Figure 2). The interior of the ancestral hall has a hutted roof, 

and the eaves of the hall of offerings are designed to be higher than the lower hall, and the decorative patterns 

lowers and animals, showing a simple, plain, dignified, 
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The patios of the buildings in the ancient village are also very characteristic of the local construction. In 

the Ming and Qing dynasties, the center of the inner hall of the ancestral hall was built with blue stone slabs to 

form a back-shaped drain and a guardrail was built around the perimeter, so that when the rainy season came, 

the amount of precipitation surged and rainwater dripped from the eaves into the drain in the patio. The 

ancients believed that collecting rainwater can mean gathering wealth, and there is a saying of “Four waters 

return to the hall”. At the same time, the patio also has the function of lighting, shading, and ventilation, and 

occupies an important position in the architecture of Meibei ancestral halls. 

Characteristics of Ancestral Hall Decoration 

The architectural decoration in the ancient village of Meibei is a fusion of the aesthetic thought and folk 

culture of the time, with a variety of decorative patterns and exquisite workmanship. The topics are mostly folk 

tales, mythology, and history, which is a good combination of practicality and art. For example, the roofs of 

ancestral halls are decorated with exquisite caisson graphics (Figure 3), and the top decoration with caisson and 

Xuan Peng structure, forming a more fixed style of crane neck and boat canopy, etc. The caisson ceiling is 

usually used in the middle of the main hall, presenting the importance and status of the main hall in the overall 

pattern (Li, 2018). The door instrument of the outer door of the ancestral hall basically uses red stone door 

instrument, while a few use materials such as wood or bluestone, and the side door hoods are inscribed with 

poems and decorated a little (Zhou & Zhang, 2010). 
 

 
Figure 4. Partition door. Source: Author’s own photograph.  

 

Meibei residential houses, like other regions, focus more on the lintel and front hall decoration, most of 

them are single-floor door hoods, the eaves of the houses are exquisitely designed, the interior roofs are 

decorated with caissons, there are eight trigrams shapes, rectangular shapes, square shapes, etc., the 

surrounding area will be decorated with color painting, some of the decorative materials are made of lime, tung 

oil, and glutinous rice water, which can make them less likely to decay and last longer. Because of the great 

importance attached to the decoration of the windows and doors in the building, exquisite patterns are carved 

on the partition doors, which can reach up to three meters, and each partition has exquisite translucent carving, 



ANALYSIS OF ARCHITECTURAL ART OF TRADITIONAL ANCESTRAL HALL 

 

224

and some of them are inlaid with flower and bird patterns. An array of partition doors forms a large screen, 

highlighting the ancient and elegant atmosphere (Figure 4). The decorating plates at both ends of the partition 

doors are also very finely crafted, often carved with the themes of flowers and plants, auspicious birds and 

beasts, and mythological stories (Figure 5). There are often gilded round carvings, relief carvings, or line 

carvings on the eaves, and the wood carving panels above the rooms will use relief carvings of flowers, birds, 

and historical figures, and some will be carved with family mottoes, couplets, poems, etc. These exquisite wall 

paintings and carved couplets, poems, etc. make the decorations of Meibei ancient buildings more colorful, and 

add to the artistic language. 
 

 
Figure 5. Decoration of partition door. Source: Author’s own photograph. 

Analysis of Traditional Architectural Form of Meibei Ancient Village 

In this research, through field research and analysis, two different types of ancestral hall buildings, namely 

Yongmu Hall (Liang clan Ancestral Hall) and Quzhi Hall (Xuan Gong Ancestral Hall), were selected as the 

objects of study among the most representative ancient buildings in the ancient village. We hope that through 

analyzing these two different types of ancient buildings, the public will have a deeper understanding and more 

comprehensive knowledge of the architectural culture of Meibei ancient village. 

Yongmu Hall—Liang Clan Ancestral Hall 

Yongmu Hall is also known as Liang clan Ancestral Hall, Meibei Yongmu Ancestral Hall, and belongs to 

the category of “General Ancestral Hall”. On December 18, 2006, it was listed as a cultural relics protection 

unit of Jiangxi Province by Jiangxi Provincial People’s Government. The ancestral hall was built in the early 

years of the Southern Song Dynasty (about 1127 A.D.), destroyed in the late Yuan Dynasty, and rebuilt in the 
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Ming Dynasty during the Zhengde Period (about 1519 A.D.), with a history of more than 800 years. It was once 

the site of the headquarters of the Fourth Red Army during the Chinese civil war. 

After the construction of Yongmu Hall was started in the Song Dynasty, many ancient buildings were 

destroyed by wars. With the development of history, it was rebuilt and expanded several times to become the 

present Liang Clan Ancestral Hall (Liang, 2005). It covers an area of 1,125 square meters, facing south, with a 

wide face of five rooms and a depth of 57.7 meters with one patio. Its form is divided into a porch, a lower hall, 

a pavilion, a hall of offerings, and a bedchamber. The porch is five meters deep, and the hall of offering covers 

the largest area in the ancestral hall (Figure 6). 
 

 
Figure 6. Plan of Liang Clan Ancestral Hall. Source: Author’s own drawing. 

 

The main door of Yongmu Hall is located in the south. The porch has five openings, with two openings on 

the left and right for the hidden rooms and three openings in the middle as the entrance to the porch, with a 

thick stone wall separating the interior and exterior spaces. Three doors were cut in the wall, and the main door 

is designed in the middle of the stone wall (Figure 7). The main door of the ancestral hall is one point four 

meters wide, the two side doors are one point two meters wide and three meters high. The middle gate is 

slightly wider than the other side gates in size. The black stone plaque on the main gate is engraved with “Liang 

Clan Ancestral Hall”, and the calligraphic characters of “Ren Xing” and “Jiang Rang” are inscribed above the 

two side doors respectively, reflecting Confucianism. The drums, lions, and door pins are all made of red 

sandstone, which is not as solid as blue stone and is more convenient for craftsmen to carve delicate patterns. 

There is a wooden Pailou above the porch (Figure 8). On the Pailou are written the three characters “Han Lin 

Di” to encourage the clansmen to study diligently, cultivate, and study to support the family and to glorify the 

ancestors. The structure of the Pailou is in the form of an official’s hat, with words and patterns carved on each 

of the circular hollow decorative wings under the roof. Couplets were carved on the two octagonal red 

sandstone pillars under the wooden Pailou. Above the porch, a ceiling algae well is built, and the paintings in 

the caisson are a masterpiece, using traditional Chinese painting to depict people and flowers and trees in a 

vivid way, showing the historical stories through the paintings in a realistic way, describing the scene of the 
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peaceful and prosperous times. The pillar base is basically built of red sandstone, octagonal in plan, and 

partially carved with delicate patterns.  
 

 
Figure 7. Elevation view of Liang Clan Ancestral Hall south gate. Source: Author’s own drawing. 

 

 
Figure 8. Wooden Pailou of Yongmu Hall. Source: Author’s own photograph. 

 

When passing through the main gate and entering the lower hall, the view opens up. The lower hall is 

integrated with the inner hall of offerings, making the patio appear more wide-open. The ante-chamber in the 

hall is reaching out to the patio. The four-cornered pavilion is located in front of the hall. The pavilion has a 

double sloping roof. The lower ceiling is made of camphor wood and painted with red lacquer to create a 

solemn, grand, and serious atmosphere. Caisson is built between the eave’s pillars and the door wall (Figure 9). 

The girders are of the column and tie construction; “Qi Shang Ming Zao” construction method exposes the 
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structure of the girders. The size of the girders and columns is small, and they are basically moon beams. The 

floor is mainly paved with cobblestones and green stone slabs, and a one

set up in the center of the hall, with stone rail

Figure 9. Caisson 

Figure 10. Pavilion of Yongmu Hall

In front of the hall of offerings is a pavilion (

front eave, and smaller plaques of “

pillars are engraved with couplets and the stone pillars around are also engraved with beautiful designs.

Xuan beams are also in the style of moon beams and are decorated with dragon and phoenix patterns.

central area of the first room of the ancestral hall, the pavilion can accommodate more members of the clan 

when they discuss important matters. The four family mottos 

on the surrounding wall, which are the mottos of Liang Clan’s ancestors from the Northern Song Dynasty. 

When the ancestors of the Liang clan

words “loyalty, respect, faith and respect

engraved the words “Ru Ze Xiao” and 
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the girders. The size of the girders and columns is small, and they are basically moon beams. The 

floor is mainly paved with cobblestones and green stone slabs, and a one-meter-deep square drainage ditch

set up in the center of the hall, with stone railings around it. 
 

 
Caisson of Yongmu Hall. Source: Author’s own photograph. 

 

 
Pavilion of Yongmu Hall. Source: Author’s own photograph. 

 

In front of the hall of offerings is a pavilion (Figure 10) with a plaque of “Jiao Shou

“Wen Yuan” and “Deng Ke” on the left and right sides respectively. The 

pillars are engraved with couplets and the stone pillars around are also engraved with beautiful designs.

o in the style of moon beams and are decorated with dragon and phoenix patterns.

central area of the first room of the ancestral hall, the pavilion can accommodate more members of the clan 

when they discuss important matters. The four family mottos “Zhong”, “Jing”, “Xin”,

on the surrounding wall, which are the mottos of Liang Clan’s ancestors from the Northern Song Dynasty. 

When the ancestors of the Liang clan were based here during the Northern Song Dynasty, they set up the four 

loyalty, respect, faith and respect” as their family mottos. Above the side doors on both sides are 

and “Chu Ze Di”, reminding descendants to obey the moral rules.
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the girders. The size of the girders and columns is small, and they are basically moon beams. The 

deep square drainage ditch is 
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The hall has five openings, three light

and are not open to the public. As the hall where the rituals are held, the interior of the hall of offerings is the 

most exquisitely decorated, with beams made of “Qi Shang Ming Zao” construction method, both the roof and 

the lower hall use the method of double eaves roofing. The eaves of the hall of offerings are higher than the 

lower hall. The lower ceiling is painted with red lacquer

carved on the Xuan beams. Due to the gorgeous architectural decoration during the Qing Dynasty, the 

decorative elements in the ancestral hall were intricately carved, and extra attention was paid to de

techniques, making the decorative content full of more humanistic ideas and expressing the villagers

aspiration for a better life at that time.

The wooden Pailou in front of the bedchamber is consisting of two parts: the upper part is a 

hipped roof, the lower part is aligned with the eaves of the roof. The plan is built in the shape of a herringbone 

ascent, with many exquisite hollowed

words. The Pailou is inscribed with the phrase 

to conduct themselves without shame to heaven and earth and to be careful in their words and deeds.

overall decoration of the Pailou here is as exquisite as that o

Figure 11. Pailou of Hall of offerings

In the middle of the bedchamber is an open space for holding rituals, with an octagonal double

caisson on top and a two-meter eave corridor between the pillars, all of which are using Xuanpeng, and on both 

sides are the bell tower and the drum tower respectively.

Pailou and the top of the Xuanpeng. The outer corridors of the com

connected to the bell and drum towers, which used to be a space for the women to move around when holding 

rituals and worship. 

Quzhi Hall—Xuan Gong Ancestral Hall

Qiuzhi Hall, also known as “Xuan Gong Ancestral Hall

Hall”. In 2006, it was also listed as a cultural relics protection unit of Jiangxi Province by the provincial 

government, and it is a relatively well

the rank of the house ancestral hall is lower than that of the general ancestral hall.
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The hall has five openings, three lights, and two hidden rooms. The two side rooms are used for storage 

and are not open to the public. As the hall where the rituals are held, the interior of the hall of offerings is the 

decorated, with beams made of “Qi Shang Ming Zao” construction method, both the roof and 

the lower hall use the method of double eaves roofing. The eaves of the hall of offerings are higher than the 

The lower ceiling is painted with red lacquer and the decorative patterns of dragon and phoenix are 

Due to the gorgeous architectural decoration during the Qing Dynasty, the 

decorative elements in the ancestral hall were intricately carved, and extra attention was paid to de

techniques, making the decorative content full of more humanistic ideas and expressing the villagers

aspiration for a better life at that time. 

The wooden Pailou in front of the bedchamber is consisting of two parts: the upper part is a 

hipped roof, the lower part is aligned with the eaves of the roof. The plan is built in the shape of a herringbone 

ascent, with many exquisite hollowed-out decorative panels placed on the middle arch, and also engraved with 

inscribed with the phrase “Dui Yue Zai Tian”, which means to spur on future generations 

to conduct themselves without shame to heaven and earth and to be careful in their words and deeds.

overall decoration of the Pailou here is as exquisite as that of the Pailou at the main gate (
 

 
Pailou of Hall of offerings. Source: Author’s own photograph. 

 

In the middle of the bedchamber is an open space for holding rituals, with an octagonal double

eave corridor between the pillars, all of which are using Xuanpeng, and on both 

sides are the bell tower and the drum tower respectively. With all the decorations concentrated on the wooden 

Pailou and the top of the Xuanpeng. The outer corridors of the compartments on both sides of the hall are 

connected to the bell and drum towers, which used to be a space for the women to move around when holding 

Xuan Gong Ancestral Hall 

Xuan Gong Ancestral Hall”, belongs to the category of 

. In 2006, it was also listed as a cultural relics protection unit of Jiangxi Province by the provincial 

government, and it is a relatively well-preserved house ancestral hall in the ancient village of Mei

the rank of the house ancestral hall is lower than that of the general ancestral hall.
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The two side rooms are used for storage 

and are not open to the public. As the hall where the rituals are held, the interior of the hall of offerings is the 

decorated, with beams made of “Qi Shang Ming Zao” construction method, both the roof and 

the lower hall use the method of double eaves roofing. The eaves of the hall of offerings are higher than the 

and the decorative patterns of dragon and phoenix are 

Due to the gorgeous architectural decoration during the Qing Dynasty, the 

decorative elements in the ancestral hall were intricately carved, and extra attention was paid to decorating 

techniques, making the decorative content full of more humanistic ideas and expressing the villagers’ wish and 

The wooden Pailou in front of the bedchamber is consisting of two parts: the upper part is a stand-alone 

hipped roof, the lower part is aligned with the eaves of the roof. The plan is built in the shape of a herringbone 

out decorative panels placed on the middle arch, and also engraved with 

, which means to spur on future generations 

to conduct themselves without shame to heaven and earth and to be careful in their words and deeds. The 

f the Pailou at the main gate (Figure 11). 

 
 

In the middle of the bedchamber is an open space for holding rituals, with an octagonal double-layered 

eave corridor between the pillars, all of which are using Xuanpeng, and on both 

With all the decorations concentrated on the wooden 

partments on both sides of the hall are 

connected to the bell and drum towers, which used to be a space for the women to move around when holding 

, belongs to the category of “House Ancestral 

. In 2006, it was also listed as a cultural relics protection unit of Jiangxi Province by the provincial 

preserved house ancestral hall in the ancient village of Meibei. Generally, 

the rank of the house ancestral hall is lower than that of the general ancestral hall. So the status and 
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specifications of the general ancestral hall will be larger than that of the house ancestral hall. Generally, the 

house ancestral hall does not have a hall of offerings compared to the general ancestral hall, so the area of   

the house ancestral hall will be smaller than that of the general ancestral hall (Zhu, 2013). The hall was built in 

the 21st year of Guangxu in Qing Dynasty (about 1895 A.D.), 125 years ago. The hall is facing south, 32.4 

meters long and 13.4 meters wide, covering a total area of 434 square meters. It is a three-room wide, two-room 

deep, patio-style ancestral hall. The overall plan is rectangular, and the lower hall has the largest area   

(Figure 12). 
 

 
Figure 12. Plan of Qiuzhi Ancestral Hall. Source: Author’s own drawing. 

 

The main gate of Qiuzhi Hall is located at No. 216 of the ancient village. The entrance has a porch with 

three open rooms. Compared with the porch of Liang Clan Ancestral Hall, it has less hidden rooms on both 

sides. The height of the roof is about the same as the height of the General Ancestral Hall, making the porch of 

Qiuzhi Hall also look more solemn and elegant and it seems not less superior to the Ancestral Hall in terms of 

rank. On both sides of the building, the horse-head wall with Gan-style architectural characteristics is used. The 

roof is a single-slope hard hill roof with a gentle slope and a relatively simple beam structure. The girders of the 

porch are of the column and tie construction, and the pillars are also painted with traditional red lacquer. The 

eaves are in the style of moon beams, with the birds carved in an openwork style. The caisson above the top is 

painted with many fine color paintings. The entire gate is built with bricks. The middle gate is slightly larger 

than the others, the middle gate is one point four meters wide, the side gate is one point two meters wide, and 

the height is three meters (Figure 13). The door frame is inlaid with red sandstone and the golden couplets are 

carved with inlaid characters. The first character of the upper couplet is “Xuan” and the lower couplet is 

“Gong”. Yongmu Ancestral Hall also has many couplets with inlaid characters. On the both side of the main 

gate, symmetrically located drum-shaped bearing stone made of red sandstone, and the drum stones are carved 

with delicate flower patterns. The plaque on the frontal gate is engraved with the words “Xuan Gong Ci”, 

which looks very solemn and grand. The plaque on the side gate is inscribed with the words “Xu Lun” and 
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“Xiu Ji”, reflecting the ancestors of the clan

inscribed with the words “Xu Lun” and 

expectations for the future generations.

Figure 13. Elevation view of Qiuzhi Ancestral Hall

After entering the lower hall, the overall space is relat

than that of Yongmu Ancestral Hall, and the ground under the patio is also equipped with a one

square drainage ditch. The interior decoration of the lower hall is relatively simple.

square stone pillars, the diameter of the pillars is smaller than that of the general ancestral hall. Because of the 

wet climate caused by the constant rain in Jiangxi, the pillar bases are made to a height of about thirty 

centimeters to prevent damage to the pillars. The red stone pillar bases are decorated with carved patterns. The 

beams on the frontal square are the same as those of other general ancestral halls. The ground is basically paved 

with stone bricks (Figure 14). 

Figure 14. Front d
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Elevation view of Qiuzhi Ancestral Hall. Source: Author’s own drawing
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Figure 15. Lower hall of Ancestral Qiuzhi Hall. Source: Author’s own photograph. 

 

The bedchamber is an open space, a space used to place the ancestral spirit tablet. The top caisson is 

painted with giant colorful paintings of “Hundred Old Men” and “Hundred Young Men” respectively, which is 

called the treasure of Meibei’s village, reflecting the good wishes of the clan to pursue national prosperity and 

peace. There is a wooden plaque hanging in the upper part of the hall, inscribed with three big words “Qiu Zhi 

Tang”. The horizontal beam behind the plaque is made into a hollow style and a row of hollow screens are 

placed below with hollow floral patterns carved on them. Two small rooms are separated by stone walls on 

both sides of the bedchamber with small size doors, about one meter wide, and the layout of the rooms is 

symmetrical along the central axis. It is generally used as a service room (Figure 15). 

Conclusion 

Under the influence of traditional ritual culture, clan system, and Luling culture, the ancestral halls in 

Meibei ancient village have distinctive styles in plan form, construction, and decoration techniques. The clan 

system also binds the layout of each building to each other (Hu, 2018). However, the architectural forms and 

decorative arts show a very strong regional culture. The local ancestral architecture shows a simple and elegant 

style under the influence of Luling culture. The architectural structure of the ancestral halls also shows a strict 

hierarchy. The main ancestral hall is large in the courtyard and building volume to show the status and also 

very rich and gorgeous in architectural decoration, which also shows the supreme status. These classic 

architectural forms reflect the irreplaceable position of Meibei ancient village in the local architectural culture, 

forming a unique architectural style belonging to Meibei ancient village, adequately showing the folk culture, 

architectural style, and regional aesthetic conventions that have been widely circulated in Meibei for thousands 

of years. These cultures and phenomena are also important parts of “Luling culture” (Zhou, 2010).  
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